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BCTYII

[IporpamMa 00OB’SI3KOBOT HaBUYaNbHOI AUCHUILIIHM «CTHIIICTUKA aHTIIIACHKOI MOBH
CKJIaJIeHa BIAIMOBIZHO 10 OCBITHBO-TIpodeciiinoi mporpamu «Pinonoris (repMaHChbKi MOBH Ta
mitepatrypu (mepekiaj BKIIOYHO), TepIia — aHTJIMChKa, apyra — HIMEIbKa)» IiArOTOBKH
¢axiBuiB mepmoro (0akanaBpcbKOro) piBHS BUILOI OCBITH, Taiy3i 3HaHb 03 I'ymaHiTapHi Haykwu,
cremianbHocTi 035 Dinonorig, cnemam3zaiii  035.041 repManchbki MOBH Ta JIiTepaTypu
(mepeksaa BKIIFOYHO), TIepIIa — aHTJIHChKA.

IIpexmMeToM HaBUYaabHOI JUCHUIUIIHA € CTHIICTHYHI 3acO0M MOBH, CTHJIICTHYHI
npuioMHd, iX CTPYKTypa, BHU3HAUEHHS, Kiacudikaiis, CTUIICTUYHI (QYHKIIi, OCOOIMBOCTI
CTHJIICTUYHHX 3aC00IB Ta MPUHOMIB PI3HOKAHPOBHUX TEKCTIB.

MixnucuunjiHapHi 3B’SI3KH: aHTJiHChKa MOBa, KOPEKTHBHUI (OHETHUYHUI Kypc
aHTJHCHKOI MOBH, MPAKTUYHA IPAMaTHKA aHTJIIHChKOI MOBH, TEOpETUYHA (POHETUKA aHTI1HCHKOT
MOBH, TEOpPETHYHA TI'paMaTHKa AHTIIHCHKOI MOBH, ICTOpisS aHMIIKWCHKOI MOBH, JIEKCHUKOJOTIS
AHTJIHCBKOI MOBH, TEOPIs Ta MPAKTHUKA MEPEKIaTy 3 aHITIHCHKOI MOBH.

1. Mera Ta 3aBJaHHS HABYAJIbHOI AU CHMILTIHUA

1.1. Meta kypcy «CTUIICTHKA aHTIIHACHKOI MOBM» — (DOpMYBaHHS y 3400yBadiB BHUILIO1
OCBITH YSIBJICHHS PO OCHOBU CTHJIICTUYHOI OpraHi3allii TeKCTY, THIH CTUIICTHUYHUX MPUHOMIB
Ta 3acO0M BUPA3HOCTI, CHIBBIAHECEHICTh yCiX MOBHHX PIBHIB JJISi aKTyaui3amii OCHOBHOI ifei
TBOPY Ta PiBHIB HOT0 MOTEHIIHOT iHTepIpeTAallii.

1.2. OCcHOBHUM 3aBJaHHAM BHUBUYE€HHS JUCHUILUTIHU «CTWIICTHKA AHTIIIHACHKOI MOBH) €
HAaBYUTH 3700yBauiB BHILNOI OCBITH PO3PIZHATA OCOOJIMBOCTI MOBJEHHS B PI3HUX cdepax
(GYHKILIIOBaHHS MOBU Ta pI3HOMAHITHUX MOBIIEHHEBHX CHTYaIlisfiX, CBiZIOMO BigOuparu
MOBHOCTHJTICTHYHI 3aCO0M /I MOBHOIIIHHOT 1 €deKTHBHOI mepeaavi BiAMoBiaHOI iH(opMarii,
PO3BHUHYTH Yy 3/100yBayiB BHINOI OCBITHM BMIHHS 1 HaBUYKH CTHJIICTHYHOTO aHaTi3y, a TaKOXK
YMIHHS BU3HAYaTH PEAIbHO ICHYIOYi OCOOIMBOCTI MOBHUX SIBHII[ Y TEKCTaX Pi3HUX (YHKIIHHUX
CTHJIIB 1 IepeiaBaTH ix 3aco0aMu piHOI MOBH.

1.3. 3rigHO 3 BUMOramMu OCBITHBO-TIpO(ECiiHOI MporpamMu CTYIEHTH MOBHUHHI HAOyTH
TaKUX KOMIIETEHTHOCTEH Ta MPOAEMOHCTPYBATH PE3yIbTaTH HABUYAHHS:

nisbHOCTI a00 HaBuUaHHS, L0 Mependadae
3aCTOCYBaHHs Teopii Ta METO/IIB
¢GUI0MOTIYHOI HAayKM 1 XapaKTepU3YeThCs
KOMIUIEKCHICTIO Ta HEBU3HAYECHICTIO YMOB.
3K 06. 31aTHICTh 10 MOIIYKY, OMpPALIOBAHHS
Ta aHai3y iH(dopMaLii 3 pi3HUX JKEpeT.

3K 09. 3naTHicTh CHIIKYBAaTHCS 1HO3EMHOIO
MOBOIO.

3K 10. 3parmicte 10
MUCJICHHS, aHAJI3y Ta CHHTE3Y.
3K 11. 3paTHicTh 3aCTOCOBYBATH 3HAHHS Y
MPAKTUYHHUX CUTYaITisX.

3K 13. 3paTHiCTh MpOBEIEHHS AOCTIIKEHBb
Ha HaJIeXKHOMY pIBHI.

CK 01. Y cBigoMITeHHS

abCTpaKTHOTO

CTPYKTYpH

Komnerentrocri, [Iporpamni
SKMMHU TIOBUHEH OBOJIOJIITH 3/100yBay pe3ysIbTaTH HABYAHHSI
IK. 3parmicte posp’szyBatm  ckiaadi |[IPH 02,  EdexktuBHO — mpamroBatn 3
creliaii3oBaHi  3agadl Ta  MpaKTH4HI | iHpopMaIi€ro: nobupaTu HEOOXI1JHY
npobiemMu B raiysi Quionorii (JIIHTBICTUKH, | IHOpMAIil0 3 PI3HUX JOKEpEN, 30Kpema 3
JTepaTypOo3HaBCTBA, (bOoNBKIOPUCTUKY, | (paxoBOI JiTepaTypu Ta EINeKTPOHHHUX 0a3,
nepekiany) B mpouect  NpogeciiHOl | KpUTUYHO aHali3yBaTH W 1HTEpHpeTyBaTH ii,

BIIOPSIIKOBYBATH, KJacudikyBaTu i
CHCTEMaTH3yBaTH.

IIPH 07. Po3ymiTH OCHOBHI mpobGiemMu
¢imosiorii Ta MIAXOAU M0 iX PO3B’S3aHHS 13
3aCTOCYBaHHSM  JOLUIBHUX  METOJIB  Ta
IHHOBAIIIWHUX ITIAXOIIB.

ITPH 08. 3Hatu i po3yMmiTH CHCTEMY MOBH,
ICTOpiIf0 MOBH, IO BHBYAETHCA, 1 BMITH
3aCTOCOBYBAaTH IIi 3HaHHA Y mpodeciiiHii
ISTIBHOCTI.

ITPH 09. XapakrepusyBaTu [iajleKTHI Ta
CoIliaibHI PI3HOBHIM MOBH, III0 BHUBYAETHCS,
OTHCYBATH COIIOJIIHTBAIBHY CUTYAIIIIO.

ITPH 11. 3Hatv npUHOUNM, TEXHOJOTIT 1
NPUAOMH CTBOPEHHS YCHUX 1 MHCHMOBHUX




¢bimonorivHOi HAyKW Ta i  TEOPETUYHHUX
OCHOB.
CK 02. 3paTHicTh BHKOPHCTOBYBAaTH B

npodeciifHiil AisUTBHOCTI 3HAHHS ITPO MOBY SIK
0COOJIMBY 3HAKOBY CHCTEMY, ii MpUpO.y,
GyHKII1, piBHI.

CK 03. 3paTHicTh BHKOPHCTOBYBAaTH B
npodeciliHiid TisSTBHOCTI 3HAHHS 3 Teopii Ta
1CTOpii MOBH, 1110 BUBYAETHCSI.

CK 04. 3parHicTh aHaNi3yBaTH JiaJIeKTHI Ta
coIliayibHI PI3HOBUAM MOBH, III0O BUBYAETHCH,
OIHMCYBATH COIIOJIIHIBAIBHY CHTYAIIIIO.

CK 06. 3pgaTtHicTh BUIBHO, THYYKO ¢
€(peKTUBHO BHUKOPUCTOBYBAaTH MOBY, IO
BHBYAETHCS, B YCHIH Ta MUCHbMOBIH (opmi, y
pI3HUX KAHPOBO-CTHJIBOBUX DI3HOBHAAX 1
pericTpax CHUIKYBaHHS (odiuiliHoMmy,
HeodiniiHOMY, HEUTpaJIbHOMY), I E
pO3B’si3aHHA KOMYHIKaTHBHHUX 3aBJaHb Y
pi3HUX cepax KUTTS.

CK 08. 3pgarHicTe BUIBHO  ONEpyBaTH
creniajabHOK TEPMiHOJIOTIEIO IS
po3B’s13aHHS IPO(heciiHUX 3aBIaHb.

CK 09. VYcBimomieHHsS 3acaj 1 TEXHOJIOTIH
CTBOPEHHSI TEKCTIB PI3HHUX XAHPIB 1 CTHIIB
JIEPKABHOIO Ta IHO3€MHHUMH MOBaMH.

CK 10. 31aTHICTh 3/IHCHIOBATH
JIHTBICTUYHUHN, CHemiaJbHUA (PiTogoriaHui
aHaJIi3 TeKCTIB PI3HUX CTHJIIB 1 )KaHPIB.

TEKCTIB PI3HUX KAHPIB 1 CTUJIIB 1HO3EMHOIO
MOBOIO.

IIPH 12. AmnanizyBatu MOBHI  OJMHHUIII,
BHU3HAYATH iXHIO B32€MO/III0 Ta
XapaKTepu3yBaTH MOBHI SIBHINA 1 TPOIIECH,
110 1X 3YMOBJIIOKOTb.

IIPH 14. BukopucTOBYBaTH MOBY, IO
BUBYAETHCS, B YCHINA Ta MUCHMOBIH opmi, y
PI3HMX KaHPOBO-CTHJILOBHX PI3HOBHIAX 1

pericTpax CHUIKYBaHHS (odimiitHOMY,
HeodimitHOMY, HEUTpaITbHOMY), TUTS
pO3B’si3aHHS KOMYHIKATHBHHX 3aBJIaHb Yy
MoOyTOBIH, CYCITUIBHIH, HaBYaJIbHIHN,

npodeciiiHiid, HayKoBii cepax KUTTH.

IIPH 15. 3piiicHioBaTH JIHTBICTUYHUI Ta
creniagbHUi  (PITONOTIYHUE aHali3 PpI3HUX
CTHJIIB 1 XKaHPIB.

ITPH 16. 3naTu i po3yMiTH OCHOBHI ITOHSTTS,
Teopii Ta KoHueNmii obpaHoi QinonoriyHol
crmeriamisaiii, yMITH 3aCTOCOBYBaTH iX Yy
npodeciifHii AisUTBHOCTI.

IIPH 17. 306uparu, aHai3yBaTH,
CHUCTEMaTH3yBaTH W IHTEpHpETyBaTH (HaKTH
MOBH i MOBJICHHS i BUKOPUCTOBYBATH X IS
pO3B’sI3aHHS CKJIAJHUX 3ajad 1 npoliem y
CIeliai30BaHuX chepax npodeciiinoi
JUSAJIBHOCTI Ta/ab00 HaBYaHHS.

Ha BuBueHHs HaBuanbHOI qucHUILIiHU BiiBoauThes 3 kpenutu EKTC / 90 roaun.

2. Indgopmaniiinuii 00CArHABYAJBHOI I CHUILTIHA

Theme 1. Generalities of Stylistics.ThenotionofStylistics.

Types of Stylistics.

Connection of stylistics with other branches of linguistics. Thenotionoffunctionalstyle. The
notion of norm.The notion of form. The notion of text. The notion of context. Types of
context.The notion of speech. Thenotionofwriting.Expressivemeans. Stylisticdevices. Tropes.

Imaginary.

Theme 2. FunctionalStyles. Extralingual factors of communication.Bookish and
colloquial styles. The style of official documents. Thestyleofscientificprose. The newspaper
style. The publicistic style. The belletristic style. The colloquial styles. The literary colloquial
style. The informal colloquial style. Dialects. Special colloguial English.

Theme 3. Stylistic Lexicology. Word stock.A word. Semantic structure. Denotational
and connotational meanings. Neutral words. Common literary words. Poetic words. Terms.
Obsolescent and obsolete words. Archaic words. Barbarisms. Foreignisms. Neologisms.
Common colloquial vocabulary. Jargonisms. Professionalisms. Dialecticisms. Vulgar words.

Slang. Idioms.




Theme 4. Morphological Stylistics. Morpheme.Morphemic repetition. Extension of
morphemic valency. Transposition. Stylistic potential of nouns. Transposition of articles.
Transposition of verbs. Transposition of adjectives. Transposition of pronouns. Morphological
expressive means. Stylistic significance. Occasional words.

Theme 5. Phonetic and Graphic Expressive Means and Stylistic
Devices.Versification. Rhyme. Rhythm. Instrumentation.Alliteration. Assonance. Onomatopoeia.
tone. Graphic expressive means. Punctuation. The full stop. The comma. Brackets. Round
brackets. Square brackets. The dash. The exclamation mark. The hyphen. The oblique
stroke.Suspension marks. The colon. The semicolon. Capital letters. Text segmentation. A
paragraph. A heading. Layout.

Theme 6. StylisticSemasiology. Figures of Substitution. Additional expressive,
evaluative, subjective connotations. Tropes. Lexico-semantic Stylistic Devices. Figures of
Substitution. Hyperbole. Meiosis. Litotes. Metonymy. Synecdoche. Periphrasis. Euphemism.
Metaphor. Epithets. Antonomasia. Personification. Allegory. Irony.

Theme 7.StylisticSemasiology. Figures of Combination.Figuresofidentity (simile,
synonyms). Figures of contrast (oxymoron, antithesis). Figures of inequality (climax, anticlimax,
zeugma, pun).

Theme 8. Stylistic Syntax. An elliptical sentence. A nominative sentence. Aposiopesis.
Asyndeton. Parceling. Stylistic repetition. Consecutive contact repetition. Anaphora. Epiphora.
Framing. Linking. Chiasmus. Enumeration. Polysyndeton. Parallelism. Inversion. Detachment.
Rhetoric questions.

Theme 9. Stylistic analysis of texts of different functional styles and genres.Text as an
object of linguostylistic analysis. Basic elements of a stylistic analysis of the text. Theme and
idea of the text. Compositional structure of the text. Language levels of the text. The categories
of the text. Expressive means and stylistic devices. Stylistic features of the text.
Thelanguageregisterorcombinationofdifferentregisters (formal, semi-formal, neutral, semi-
informal, informaletc.).

Theme 10. The problem of functional style and individual manner of the author. The
author’s individual style. Approaches to the study of peculiarities of the author’s individual style.
Elementsofstyle; wordchoice, sentencefluencyandvoice.Lingual-culturalindividuality. Image-
stylisticstructure. Four writingstyles: expository, descriptive, persuasive and narrative.
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[MumanoBuy [.B. DyHKIIOHATHHO-CTHIBLOBUM TMOTEHIIAN JIGKCUYHUX 3aco0iB Yy
TBOpUYOMY n0poOKy Exarapa ITo MoBa i corliyM: €THOKYJIbTYpPHUM acTEeKT: Marepiaau V
Mixnap. HayK. KoH(]. Monoaux ydeHux, M. bepasucek, 17-18 Bepec. 2015 p : [30. Te3 /
roit. pex. O. I1. Kominabko]. bepasacek: BAITY. 2015. C. 65-67.

[MumanoBuy [.B. OcobmuBOCTI ceMaHTUKH (Ppa3eoOTiYHUX OJMHHUIG i3 300HIMAMHU B
Kopryci aHrmiiicekoi MoBu //JlromMHa B MOBHOMY MpPOCTOpi: iCTOpUYHA CIAAIIMHA,
npobaemMu, mepcreKTuBU po3BUTKy: Martepianu [l MixuapoaHoi HayKOBO-TIPAaKTHYHOL
intepHeT-KoHpepenii (bepasucek, 12 TtpaBus 2020 p.) [Enekrponnuii pecypc] /
ynopsa.: B.B. bornan, b.A. Camok, A.M. Cepatok. bepaaucek: BAITY. 2020. C. 72-75.
BradfordtStull. TheElementsofFigurativeLanguage. London: PrenticeHall, 2002. 240 p.
Shymanovych I. Functioning of birds’ names in the structure of English phraseological
units//JTronuaa B MOBHOMY MPOCTOpI: iCTOPUYHA CHAIIIMHA, MPOOIEMH, MEPCICKTHBU
po3BHUTKY: Marepianu | MixkaapoaHoi HayKoBO-TipakTHUHOI KoH(pepeHtii (19 — 20 tpaBHs
2016 p.): 30ipauk Te3 / ynopsiaauku: 1. 5. I'maskosa, B. B. bornan. bepasuacek: BJITY.
2016. C.265-267.

Wales K. ADictionary of Stylistics. London: Longman, 2001. 400 p.

10. Wright L., HopelJ. Stylistics: A Practical Coursebook. London: Routledge, 1995. 155 p.
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Indopmaniiini pecypcn
biomiorexa BJIITY. URL: www.bdpu.org/library

Hamionansna 6i0moTeka VYkpainu iMeHi B. 1. Bepnaacekoro. URL:
http://www.nbuv.gov.ua

A topically organizedlistofresourceselsewhereonthelnternetthatmaybeofinteresttothe ling
uist. URL.: https://www.sil.org/linguistics/topical-links

Cambridge Dictionary. URL.: https://dictionary.cambridge.org/ru/
GoogleAxanemus. URL:https://scholar.google.com
Internationallinguisticcommunityonline. URL: https://linquistlist.org

Longman Dictionary of Contemporary English. URL.: https://www.ldoceonline.com
Slang dictionary. URL.: https://www.urbandictionary.com

URL: https://en.wikipedia.org/wiki/Stylistics (field_of study)

10 URL.: http://www.britannica.com/science/stylistics
11.URL:https://www.llas.ac.uk/resources/qpg/2755

12.URL: http://www.myenglishpages.com/site_php_files/writing-stylistics.php
13.URL: http://literarydevices.net/
14.https://www.futurelearn.com/courses/what-is-poetry
15.https://www.futurelearn.com/courses/shakespeares-language
16.https://www.futurelearn.com/courses/how-to-read-a-poem-york

1.
2.

4. MeToau HABYAHHS:

CrnoBecHi METOAM: PO3TOBI/Ib, O€Ciia, JIEKIIs, TUCKYCIHHUN aHai3.

[IpakTH4yHi METOJM: YCHI BIpPaBM — YCHHUH aHami3 (akTUYHOro Marepiany Ha 0Oasi
3aCBO€HHSI TEOpii, MUCHMOBI BIpPAaBU — KOHCHEKTYBaHHS, IHUCbMOBI BIpPaBU Ha
MHOXHHHUHN BUOIp, CTUIIICTUYHUN aHalli3 aBTEHTUYHOTO TBODY.

Po6ora 3 miapyYHrKaMu Ta HAYKOBUMHUCTATTSIMH.

5. ®opma nmiICyMKOBOro0 KOHTPOJII0 YCHIIIHOCTi HABYAHHSA: €K3aMEH.
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http://www.britannica.com/science/stylistics
https://www.llas.ac.uk/resources/gpg/2755
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https://www.futurelearn.com/courses/what-is-poetry
https://www.futurelearn.com/courses/shakespeares-language
https://www.futurelearn.com/courses/how-to-read-a-poem-york

6. Cucrema ouniHIOBaHHH.
BHyTpilHs yHIBEpCUTETChKA MIKAJIA OLIHIOBAHHS

[lkana OLIiHIOBaHH‘}I, 1O BUKOPUCTOBYEThCS Ilkana omirosas €KTC
B YHIBEPCHTETI
90-100 A
78-89 B
65-77 C
58-64 D
50-57 E
35-49 FX (3 MOXJIMBICTIO TOBTOPHOTO CKJIAJIAHHS)
1-34 F (3 000B’s13k0BUM 1TOBTOpHUM BHBUEHHSIM OK)




